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AN AUGSBURG HELME! 
Most visitors to the armor galleries prob 
ably are not familar with the methods used 
in modeling armor, and therefore do not 
appreciate the exhibits to the same extent 
who understand the difficulties 
surmounted. A 


as those 


which the armorer close 
headpiece, a recent gift of George D. Pratt, 
is a splendid example of mid-sixteenth- 
metalwork, and an analysis of 11 


some features not im- 


century 
will demonstrate 
obvious on casual examination 
all how skillfully hard 


mediately, 
It represent s above 
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lt be worked. Our helmet 

yillets of iron and steel welded toget| 
ning being clearly visible at the edg 
e reentorcin \ yr and elsewhere Th 
laminated material is of the best qualit 
rit has a surface which takes a finisl 

S h as glas The bowl with gro¢ 

lower border na ll cres prac call 
ches high, 1s forged trom a single piece 


when one ¢ 


me | n impor n t re 
siders the vast ditferet in the degre 
s I] is red on Kt le DOW! | hel 
ne or LWO pleces In the rs nst 
S ne mmered 1n n 1d; the | 
yal work is done cold over small anvils 
S es. Oo \ rk S m S| ed 1 » de el 
e curved surlact or ridges ind € 
hammer stroke is guided by a pract 
hand and eve \\ hile Our helmet IS Ster 
tvped in shape and general construct 


an identical helmet could not have bi 
executed, for it was made before the proces 
Wolds was known 
about 


There 1s 


making of the elements 


the result of time-consuming handwor 
The assembled headpiece, however 
eminently mechanical. Visor, mezail, 


bevor, held closed or opened by means 
spring pins, are pivoted on the 
, one on either side 


earlier methods of 


lt 
VOlLS 


an improvement 
on the attaching 


elements ot which there wer 


combinations. The 


frontal 
several pivot hole 

either side of the bow] proper Is square, af 
the bolt has a square shank so that it cam 
not turn when the nut is tightened. The 
front of the cranium 1s protected by three 
overlapping plates: (1 

fore part of which fits (2 


riveted 


the bowl, over the 

the visor, and (3 
the reénforcing to the visor 
proper. It would have been extremely dit 


ficult to penetrate even one ol these plates 


Visor 


considering the iron and steel structure 
the metal. The steel on the outside of each 
plate was sufficiently hard to resist pene 
tration in most cases; at the same time the 
tough tron inner laver vielded, preventing 
the steel from shattering and thus usuall 
producing a dent rather than a hole. Cros* 
straps, against which the lining rested, pre 

1 Shown this month in the Room of Recenl 


\ccessions 


each piece being 
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ucture 0! 
e of each 
Ist pene 
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‘eventing 
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e. Cross 


ted, pre- 
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Ot! MI 
vented the helmet when struck from coming 
contact with the wearer’s head. Ther 
are no longer anv Lraces of these straps, but 
neither side of the bowl are three holes for 
the laces by means of which the cross-straps 
were adjusted 

The helmet is without restoration, and 
nly a few minor pieces are lacking—that 
is, plume holder, brass eyelets, cross-straps 


lining, the laces which controlled the visor 
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mal conditions, when the weight of the bod) 


armor was supported on the shoulders, the 
helmet functioned efficiently. The wearer 
could turn his head from left to righ I 


up and down, the colletin lames 


being flexible 


move it 
\n opponent could not strike 


t askew, as he could have tvpes of 


most 
close helmets, thus causing the vision slit 
to be worse than useless. The knight could 


hold up the mezail by means of the sprit 





HELMEI 


and mezail door releases, the tip of the visor 
Support, one rivet, and the brass cap of 
another. On either side of the base of the 
bowl are twin holes for the rivets which 
secured the plume holder and above them 
a set of transverse holes in the crest for 
tying the plume. There is also a small hole 
in the apex of the crest for securing a 
panache, 

This particular tvpe of close helmet was 
an invulnerable defense. It completely in- 
closed the head and left no opening at the 
neck. The neck opening formed by the 
lower borders of bowl and mentonniére is 
Perlectly circular and has an internal groove 
“0 that the helmet could turn about the 
angular border of the colletin, Under nor- 


AL GSBURG, 


1500 


steel support riveted to the right side of the 
face defense and could close it quickly when 
he was ready for action 

Our helmet could also be worn to prac- 
tical advantage in the joust. This military 
sport was often more dangerous than actual 
war, for the contestants were highly trained 
and the encounter took place in a prescribed 
area which made opposing riders targets of 
each other 
needed, especially on the left side, 


was exposed to the opponent. To the right 


Therefore added protection was 


which 


of the mid-ridge of the visor of our helmet 


for example, is an internal thread tor a 


{ 


screw which bolted on reénforcing fact 


and chest defense. Once this piece had been 
could not be 


fastened in place the visor 
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1 T \ rs ley S all TESTS Now | 
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ne rdes he er al 
foes not bring out the etc] motives pron 
me rubt os reveal le rl. ) 
b < white he raised and s n 
I , } Vn ‘ 1, i}, 
reas ey show rch surm« ed | 
herut » eagle displaved nd nting 
cent vhich include the following boat 
sitting his haunches, Nis hind legs ¢ y 
' 1 7 | } ' 
in r hound apparently hamstringing 
nin I nad attackin doa; nis | 
between his legs, to indicate his instinct ol 
jan tt } 1. },] . 
neel } { cking so torn Lie 1 1003 
1, } } ’ } 
tnree deel Duck. a doe, and second 
Masel : ae MS state 
buck—running toward a net, the first paus- 
ng as if suspicious of the trap. Margins 


j 


scrolls and dots are followed b 
bea led bord r the beads We ll Space a | 14 
figures are drawn with the brush, the details 


are scratched with a needle 


Phe etched and gilded areas are separated 
by silver-like bands which form an effective 
contrast. The dazzling surface of these un 
decorated bands is like that of the steel 


mirrors still in use in the sixteenth century, 
] 


when our helmet was worn. One usuall 


learns of this mirror-like surface of armor 


, , ‘ 
and Lapes- 


from contemporary paintings 
tries. in which one sees reflections of land- 
scapes and near-by persons and objects in 


the high polish of the armor. It 1s rare to 


find the original burnished surface on 


actual armor because most of that which 
has come down to us has suffered neglect 


SO r we nave limited our discussion 

e many details of construction and or 
mentation in a single element of armor, 4 

final detail to be described concerns the ¢ 
origin of the headpiece. On the interior 
e bowl on the night side near the bag 


s stamped the letter A within a pearled 
border, the mark associated with the cit 
of Augsburg \mong 


+) ' lL, . i , y y J val 1 > lL, - . 
ourished in Augsburg 1n the sixteenth cen- 


the arts  whiel 


turv, none was in higher repute than th 
I the armorer, the development ¢ 
which was due in no small degree to tl 
OTt wealth whicl ttended the inter 

yal commerct the Free Imperia 
Cit The Spanish and English courts 


favored the Augsburg armorers, as 1s known 


1 ) h { 


from the man harnesses 0 ugsbur 


AL 0 
provenance in the Real Armeria in Madnd 
: 


ind from the clear link which has been 


established between Augsburg and_ the 
Roval English Armoury at Greenwich 
Especially notewort! n this Museum 1s; 
shield bearing the same A within a pearl 
border. which belongs to the Greenwk 
rmor of Sir John Sn ein the Tower 


STEPHEN V. GRANCSAY 


4 GIFT OF PERUVIAN 
EF MBROIDERIES AND 
WOVEN FABRICS 

Phe Museum has in the past tew years 
Peruvian textiles 
counts among Its fine pieces a unique gr 
ipestrv weaves in the Tiahuanaco 
Highlands, stvle 


conceived designs 


fabrics noted for bold and 
powerfull) and it als 
contains a number of rare Weaves 0! 

coastal Nazca a 
has until now failed to include a represent 
tive collection of Early Nazca needlewor 


id Chimu cultures. But 


These embroideries possess unique 
most striking color schemes, together wit 


vigorous patterns usually based on human 
a combination of 


or animal forms, or both 
\s they not only rank high in pre-Colum 
bian art but stand comparison with 

needlework throughout the world, theif 
absence from the Museum’s collection Wé 


particularly unfortunate. 
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Thanks to a gilt trom George D. Pratt 
fom whom in the past the Museum has 
received so many Peruvian textiles, we are 
no longer lacking in this kind of work. Mr 
Pratt’s latest donation consists of more 
than one hundred fragments of costumes, 
of which the majority are Early Nazca em- 
broideries reputed to have come from the 
vicinity of Paracas. They are of remarkably 
high quality, all having distinctive and in- 





FIG. I. DETAIL OF A BORDER 
EARLY NAZCA EMBROIDERY 


teresting features and none being included 
merely because they are old and from Peru 
\s a great deal of their charm is in their 


color, a photograph can give only a dis- 
torted idea of their real appearance Phe 
must be seen to be completely appreciated 

Of particular interest 1s part of the color- 
lul border of a mantle, ornamented with a 
Vertical repeat of standing human figures 


probably warriors, set against a background 


of brilliant red. Thev are in full face and 


\ large number of these are shown this month 
nthe Room ot Recent \ccessions | he collec tion 
NOs. 33.149. 1-187) also includes a Late 


and 


seventy-three spindles 
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form to the law 
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great man\ 
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in figure 1, 


an angularly 





2. SECTION 


ARLY NAZCA 


blue in imitation ot 


The arms 


in hands which 
shrunken human 
though it may appea 
ment Was apparenth 
warrior in that past era 
Is not unknown t 


American Indians 


heads ack rm 


shirt, and out of this garment 


of unknown 


upward trom the 


This Earh 
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‘sixth centur 


One such personage 


rav-like decorati 
which depends a long 
resembling hair 
namon brown except for golden \ 


and chin 
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1 ste stitcl nade probal durin le century be 
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( onduest by | rro, When the |; 
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Fi I it were masters ol ( ent Per Ivian st 


antler museum collections are dated prior t 

1 } ) Ter ol r SCceNdance \ ot the Inc Ss 

Vdorsed ads oul ent S Of particular nterest bs) I 
red mple of their weaving 

as r side JOHN GOLDSMITH PHILLIPs 


iia dl anal \ WEDDING DRESS AND A 
bbiaiensl LACE FAN 





( 
r | low 
sic OW 
+} ] ; ; | 
Wil | S | N SINIDEA ( L1TV¢ npressed 
a ae See ee care * 1 | 
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e colors n ( ld be 1 of this intricate and 
lcombination plicated than the wedding gow 
embroideries ISSo presented to the Museum by Mrs 
woven fabrics Robert C. Booth. It is made of tr 
examples of White satin and represents in its expertn 
small hat with = of cut and perfection of finish all whic! 


que 1n Woo! 
convention ( 
{ tir 
ress 1s pical 
le and dates 





utter bv col- so curiously with the unbroken silhouett 





the Museun ot today The dress presents all the featur 
specially fine characteristic of this particular stvle ins 
preservation skillful a manne r th the pecome : 
eveless shirt convincing 
pestry weave Its long, 1 fitting basque 1s finis 
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with narrow puttings, and it has a draped 
skirt whose folds 
band of pearl trimming 


edged with a wide 
lhe tra 
made in one with the dress, continues the 
It is lined 


ey yrdered 


are 
in, Which 1s 
tted back bv means of the bustle 
with stiff crinoline and 
fraped satin ruffling edged with a double 
row of fine pleating, all of these innumerable 
hand 


with a 


ards finished entirely by Brussels 
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carved with 
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floral 


Sp! 





\ WEDDING 


obbin appliqué outlines the deep, narrow 
the 
sleeves, for it was an age when fine lace was 


lecolletage and forms the ruffles of 


still used. Strings of fashionable pearl bead- 
ng ornament the bodice and collar, and to 
the shirred net of the sleeves is applied silk 
and ic. The 
small and 
Wearer, and the diminution of scale 


dress was 


slender 


adds 


pearl passementet 


made obviousl\ lor a 


lot a little to its charm and elegance. 
Also presented bv Mrs. Booth and of the 
a fan of Brussels 


mnt de gaze mounted on ivory. sticks, 





LOOS p 


graceful pattern shows a balustrad¢ 
flowering vase set in a_backgroun 
flowers. In character the design resen 
closely a black Chantilly fan shown 1 
exhibition of Belgian laces held at Lie 
1905.! Both these gifts will be shown 
Room of Recent Accessions during the 
month FRANCES | 
DRESS OF 1530 
A DATED PERSIAN 
LOMBSTONI 
Phe most common type of Mul 

tombstone consists of two steles decor 
with Koranic inscriptions and the nan 
the deceased in Kufic or Naskhi char: 

\ large number of such tombstone 
Egypt and Spain are known, but rela 
few from Persia. Several years age 
Museum was able to acquire an interes 
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ne 















PROPOLITAN 


LLEIanN OF THE. MI 
it i I 4 Cl exampt 
i [ weltth ce I shown 
his m e Room of Recent Acces 
n 
, | , 
lhe rece red 1 ' ele shows 
( ent! Cl 1 ATS Ipr Cl al 
re WO « mns and filled with eigh 
1 
\ IN WI Vt Th Mpa 






oh 


{ 


_——a— = 


U 


yale 


wd 


af] 


a 


¥ 


wait 
YI 


j 


a 


a 


O's 





b 


MARBLI 


XII 


STELI PERSIAN, CENT 














RY 


j 
ana 


ment decorated with arabesques 
these are repeated in the spandrels of the 


praver niche. [The central panel is bordered 


on 


c rabesque 


the praver niche ts translated as 


{ 


Na 


palmette scrolls 


three sides D\ skhi 
background ot 


Inscription on a 
\bove and 
simple 


below are bands of inscription in a 

form of Kufic writing. The whole stele 1s 
framed on three sides by more elaborate 
Kufic characters on a_ backgroun 


scrolls. The inscription 


Joseph M | pton | IN ol 
1931), pp. 101, 163-164 
= Acc no 11d Rogers Fur ) >) 
the exhibition of Persian ar or 
19031; see Gaston Wie ee n pers 
931, p. 27, pl. A 


ol 


within 
follows 
AAVI 
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This is the 
Muhammad, son 
Hasan 


\bu Sa‘d, son 


\hmad, son of al. 


tomb 


deceased in Muharram of 


1150 The line of Writ- 


central panel reads: “Work 


ol Muha 


thus 


\hma { Son 
tombstone 


Gate 


mmad 


bears not only. the 
of the deceased but also th 


lhe 


Irom 


; and 





sculptor other inscrip- 


tions are quotations the 


stele which complemented this 


probably entirely Koranik 
Lhe ornament carved nN I W reli 
n rac ris SelyuK period, W 
Was one ( e most brilliant in Persian ar 
he decoral Sse O| Writin Was level 
» Periecllol ie Sel rtists. as 
I St man rchitectural 1umE 
Wd ou ntemporary s tur ott 
nd textile 
VI. S. Diman 


SOMI 
IN 


RECENT ACCESSIONS 
PHkE FAR EASTERN 
DEPARTMEN I 


shown during the current month sever 


tions by purchase. Among them 


yronze Kuan Yin which dates 


gilt 


-bri | 
from the T’ang dvnastyv and which has al 
the lite and grace which mark sculpture ol 
that great period—the figure slender and 
sinuous, the hands and face delicatel 
modeled, the flowing draperies and jeweled 


chains rendered with a few deft strokes. The 


figure stands on a lotus base which in tum 
is Mounted on a six-sided hollow stand. The 
peg at the back of the head indicates thattt 
ot Onl\ 


complete altar sets of this tvpe are known 


Was once part an altar set. three 
to exist and two of these are the Wei groups 
which are at present on loan in our galleries 

\n interesting new type of miniature Vo 
tive tablet has been added to the fairly rep- 
resentative group exhibited and published 
some time ago.! These little Buddhistic tab- 
lets frequently dated and so are eX 
tremely valuable to the student of Chinese 
sculpture, since they reproduce in miniature 
types of large sculpture. The one shown 
XXVI (1931), pp. 209-213 
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bears the inscription: Ta T’ang K’ai Yuan 
‘Made in the K’ai Yuan period 
l’ang dynasty” (concording 
Gautama 


nien tsao, ~ 
f the great 
with 713-742). It 
Buddha, his hands in the vitarka 
ment) mudra, seated on a lotus throne un- 
der the Bodhi tree and attended bv two 
disciples. The top of the tablet, unlike any 
ther that we have seen, 1s molded to torm 
acanopy, and a small seated Buddha its 


represents 


argu- 


shown at the peak. The pitted surface of 
the tile, Which must have been produced by 
molding the figure in a wrapping of ver 
rough coarse cloth, 1s unusual also 
Progressing to the Ming dynasty, we 
have an embroidered Lamaist temple ban- 
ner which, although badly muddled as to 
conography, as are many of the Tibetan 
pictures, is a great find for our Chinese em- 
broiderv collection. Heretofore it has been 
common theory that the Chinese petit 
point, Florentine, and canvas stitches were 
robably eighteenth-century importations 
rom Europe, but now we have them on a 
piece Which cannot be later than the six- 
teenth century and 1s possibly earher, and 
we are encouraged to try to find definite 
evidence as to the time and manner of their 
ntroduction into China. The fact that work 
this tvpe found in Tibet is at least two 
centuries earlier than any we have seen 
om China proper is a workable clue on 
which to begin. The figure represented on 
the banner 1s one of the Taras but it seems 
next to impossible to tell which one, since 
the Lamaist interpretation here is even 
more jumbled than usual. There are more 
than thirty forms of the goddess Tara and 
their attributes are carefully defined in 
Buddhist records, but the Lamas are noto- 
ously ignorant and each centurv of 
Buddhist worship in Tibet has added scores 
{ misinterpretations, until many of the 
deities have come to be all but unrecogniza- 
dle his is no reflection, however, on the 
esteem in which the Tibetans hold thei 
gods. The goddess Tara is probably their 
favorite and her attributes are all-embrac- 
ng. We have, to name only a few: Tara, the 
Mother; Tara, the Supremely Courageous; 
lara, of White-Moon Brightness; Tara, the 


Ulver of Pri sperit a 


Tara, the Dispeller ol 
Yistress. Our own is probably one of the 
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eight fierce laras who come under the clas 
Defenders. The 
from the manual of Tara’s worship which 


Sification olf Invocation 


is one of the commonest booklets in Tibet 


and which most of the laymen know by 


heart, 1s strangely familiar 








KUAN YIN WITH A FAWN 


FUKIEN WARE K’ANG HSI PERIOD 


“Hail! O! verdant Tara! 
Phe Saviour of all beings! 


Descend, we pray Thee, from Thy he 
enlv mansion, at Potala 
logether with all Thy retinue of gods 


titans, and deliverers! 

We humbly prostrate ourselves at Th 
lotus feet! 

Deliver us from all distress! O Holy 


Mother!’ 


Translated by | \. Wadd | 


> 
Roy i Asiatic S rely Ioo4. p. Or 
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vo ft r iN Yin represel ( ht San engraver Who occasional] 
een C Cb h ‘ rie 1d lesigned woodcuts. The tact 1s that he was 
pical of t ets rt which becami n illustrator Who occasionally made singl 
yular under emperors Wk H woodcuts and engravings. It was as an ilus- 
\ ( Here ate ( Nas eXcl ed rator that he was best known to his con- 
s earlier spur I nd lott en ! temporaries nd was through his illus 
’ s dk ‘ So tat T trations th he exerted his greatest inf 
! r | e¢ figures e sweeping rode ( nee 
( ClLaDOT ( ( res re ONC I a he ly JOO Lure published \pocalvps 
, rpre ~ 1¢ rmit yut one has 5 woodcuts) at Nuremberg, in a Germa 
mpare ous es W dal n edition. In 1511 he republishe 
! ( » 1% It Wit! 1d Lio! woodcut The Vuse i] 
I ge religious fervor and Ol SIX ¢ e Apocalypse S 
st ent shin rtis Owe! ( Nhe edition ol - nd 
\w e pore I y represents Wual pages. One e comes 
\ \A haw rr } ) S ) Tne box Lnhoug ) dl cul down 1S ( 
] VII eu lowers | n ere il iT nterest Dec Sse Oo complicated 
vhite, hig rific reel V monogram, superimposed over represen 
( t Nc | en co tion ot woodcuttler Kite nat pear 
‘ \\ Si ! nslucent OLAZ » Pe! 1 the Dack OF one ol lt llustr Lions 
) led ( | tl S enuine would seen have son 
npossible find 1 Hl ( reclhion Wit! 114 {ting the bloc 
twee | 1 glaze. Ever 1 | Meder interprets tl onogral S 
{ modeled he flowing folds BF, the F standu Ol t. A copy « 
e TOD! { deli ( } ds nd the el DO dad ont ( DrOOTS rr 
tel lecorated eaddress This) piece xhibition 
flominates thi Il group Fukien por Phe Apocalypse was published wht 
lains in the Museum collection and cot Direr was twenty-five or twenty-six vears 


res very favorably with similar pieces 
t enoutl The world Phe IN n \ n 
rved m roi eros horn 1 unusual 
ediun SO he Chien | Ing period Here 
gain the figure is graceful and decorative 

the ce, Ke t of the porcelain deit 
he ( rdinary mortal, not of 
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ILLUSTRATIONS BY DURER 


exhibition of early and Renaissance 


lhe 
prints and illustrated books now on view in 
the four smaller print galleries on the second 


floor of Wing K contains 


a number of books 
offers an 
the Mu- 


llustrated by and thus 


portunity to call attention to 
seum’s collection of single illustrations 
him. It may 


illustrator is as fully 


books illustrated by 


! 
WOrK as an 


Durer’s 


represented in the Print Room as in any 


\merican collection. By most people he 1s 


while | 
Dut no 
S act 


ng 
this ear 
throug! 
which t 
b\ 


resulte¢ 


Durer l 


printed at Basel in 1492. Unsigned 
| 


ye unrecognizable as 


that th 
istence 


original 


Diirer as 


s his earhest signed illustra- 
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Iwitv up to that time or the fl 
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earhest Woo. 
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man. [heir search has 
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it have been attributed 





1 if 


iu VY i 


unquestionab 


Sa picture of Saint Jerome that ap- 


In an ei 


e origin. 
at Basel 


handw 


serves tne very 


the saint’s letters 


it would 


ition of 
were It nol 
il] in eX- 


il wood bloc k Is sti 


Diurer’s 
and bears on the back his 
ritten signature. It 


useful function of 





Tit 
Lif 
irer 
+; 
cS 





sionally 
he was 
le single 
an illus- 
his con- 
is illus- 
st intlu- 


icalypse 
German 
ublished 
\iuseum 


sSAD4 
WV Ol 
n I 


‘ds when 
SIX Vears 
| illustra- 
ole-sheet 
‘en madi 
rcalvpse 
in eit! er 
the full 

Modern 
discover- 
ibuted t 
ullv gone 
he towns 
re visited 
earch has 
umber ol 
buted t 


nably bi 
» that ap- 
’s letters 
it would 
‘re it nol 
ill in eX 
back his 
It thus 
f showing 





BULLI 








IIN OF THE MI 


is his early stvle as it then was. The Mi 


scum unlortunately has no copy of the 1492 
book, but 1s lucky to have a late impression 
f the original block. It has also the 1 197 
edition of the book with a close copy ot the ce 


4, 
A 
4, 


CHRIST APPEARING TO THE MAGDALI 


miginal cut, and an impression of the copy 
nade at Lyon in 1507. 

Some time between 1487 and 1490, just 
lore Durer started on his Wanderjabre, 
the Oratio Cassandre Venete was published 
at Nuremberg with an unsigned woodcut on 
's title-page. This is 


now acc epted as 


Vurer’s by a number of the most competent 


rity 


titics. The Museum’s copy of this very 
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I- rare litthke pamphlet is in the exhibitior 
Several other exceedingly rare little books 


Nuremberg 
Basel, and Freiburg have been brought 


printed about this time at 


nto 
but ther 


mnsideration by various scholars 


A persgee 
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I atta gs 
Rape NZ 


x 4 
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N. WOODCUT FROM THE LITTLI »ASSTO> 


is the gravest doubt as to Diirer’s part 


tion in 


Unfortunatel 
Museum possesses none ol them 
\bout the time of 


any of them. 
the publication of 

Letters of Saint Jerome at Basel in 1492 
a publisher of that city 
ratel\ 


undertook an elabs 
Terence. Al 


edition of 
though many blocks were drawn, only a few 


illustrated 


the DOOK Was neve! 


of them were cut, and 
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sT na ‘ t re “ ned lo) he Rr 
" Basel. 7 Viuseun rest \] ! hadow Md artificial pers 
\ | ( Sp nn ‘ | 1) rers | t the ck nol | ni 
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Lurer \\ iste! nd the Various B sel box 
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tut e ft Wing ! n eightec nt authoress of her time dw 
ears Vi ; h elevet riginal ed recent vears has achieved a cert 
ey ge 1 was pirated — celebrit n feminist circles. Iw 
s. The Museum’s copy of the second Illustrations are by Durer. The M 
{yf C ne exh hit I \| ic! cop oO he firs ese Oo the tirst ed 
p I [his DOOK Was due t S n the exhibiti 
lusty which there were 114 1n the In 1502 Celtes published at Nur 
first edit nd 115 1n the second. It 1s now his own Quatuor Libri Amorum, whic 
é ral beheved that most if not all of contains two woodcuts by WDure 


th woodcuts were drawn by Durer. The Viuseum’s copy of this is in tl 


Museum also has a copy of the last original In 1505 there was published at N 
edition of 1312 berg Der Beschlossen Gart of Ulric I 
193 (and again in 1498) a Missal was containing many woodcuts by vario 
printed at Strassburg with a large woodcut bers of the Nuremberg school of at 
f Chr on the Cross and a small one of Iwo of its illustrations are poss 


h of which are gen Durer. This also is in the exhibition 


( Gd nN { 
erall epted as Durer’s. worl Th 1511 Was marked by the publicat 
Viuseur s the book but has the larger new and enlarged edition of the Apoc 
WOOK mong its mounted prints ind of the first editions of the Littl 

In 1500 there was printed at Nurember; 37 cuts), the Great Passion (12 cuts 
the Revelationes Sancte Birgitte, the next the Life of the Virgin (20 cuts 
lated book 1 hy, ciated with Durer’s ereatest and most famous of Durer s 
name. It contains twenty-nine woodcuts b trated books. In all the long history 

ro hand which one, the arms o llustration no other artist has eve 
Maximilian King of Rome, is in all lished such an important body of © 
rrobabjl } Durer. The greater number oO short a time. Were evervthing 
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A b ‘ lhe Muse ] S restrike 
hlocks 1 old mpressions appeal 
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S< al wors po Thnesc Dp < 
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F o| St of the « petel crit 
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( o Lurer 
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| 1493 the ear, liter al Ls rs. 
1 5 > ] 
> lerome there Was published at Basel 
We wa 
(seri transl Inder Ie oO n 
Ritt . , { i ' , 
X ! i] rl | Don Writtel 
lL re shor eT "70 % C4 I 
/ 
Chevalier de la Tout irv for the edit 
( | ( iritead W mMICULS TI re 
, , 
“ rall epted { Durer 1 
Wl ( 1¢ tt Mos mport 
ra t me. The Museum is 
\ ’ ] aa +} } 
“ ( d n the exn 
COD of the se 1edition of 15123 
| 14Q4 ( WX ( I an S rical 
} 1) r - Peon lt nh } j t 
] el S Db re DUDIISN« 
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B el the first edition otf his celebrate 1 ship 
of Fools. The most popular modern book ot 
tS Time Ww IT 1 try) rtim stha t 
] ds I Cd | 1TV1¢ Li ( 
id reprinted with additional verses and 
‘ ; 1] + } 
pictures the following vear. In eighteen 
ears 1t went through eleven original edi- 
tions in German and Latin and was pirated 
| ’ — 
ten times. The Museum’s copy of the second 
; , 
original edition is in the exhibition. Much 
of the popularity of this book was due to its 


ustrations, of wh 


ch there were 114 1n the 
first edition and 115 in the second. It is now 


generally believed that most if not all of 
these woodcuts were drawn by Durer. The 
Museum also has a copy of the last original 


lituor - 
edition Of 1512 


a Missal Was 


a large Wor dc ul 


In 1493 (and again in 1498 
printed at 
of Christ on the Cross and a small one of 
the Head of 


erally 


Strassburg with 


both of which are gen- 
The 


Museum lacks the book but has the larger 


hrist 


accepted as Diurer’s work 

woodcut among its mounted prints 
In 1500 there was printed at Nuremberg 

the next 


Diurer’s 


the Revelationes Sancte Birgitte 
j 


> } ] . | 
dated book to be associated with 


name It contains twenty-nine Wor Yer uts by 


various hands, of which one, the arms of 


Maximilian as 


probability by 


King of Rome, is in. all 


Direr. The greater number 
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Ol the otner re ssigned to the ‘Bridget 
Master a shadowy and artificial person- 
ih const! ted by the learned to take th 


onus of “Durers”’ that thev do not like. For 


nvone interested knowing how. the 
earned know what thev know about Diirer 
a study of the “literature” on the Bridget 
Mas CT nd the various Basel books 

highly to be recommended, especially if he 
has tin patience, and a sense of humor 


) } 
Reve hations 


\bout this same time there were prir 

Nuremberg several undated editions « 
little praver book containing a great m 
charming small illustrations, a number 
which are probably by Durer. It ts so rar 

t of the three known editions there ar 


_ { t rq 
Mpertect copies and 


odd leaves. Proofs of some 


the cuts are in various European pub 
lections, the Museum having thirteen 
In 150 ear er the Bridget, 

rad Celtes e humanist, issued at Nure 

berg the first edition the works 


Hrotswitha, a tenth-century nun of Gar 
dersheim 
tant auth 
recent vears has achieved 
celebrity in feminist circles 
lustrati 
copy of the 
in the exhibition 

In 1502 Celtes published at 
\mor! 


woodcuts by 


his own Quatuor Libri um, which als 


Direr. The 
this is in the exhibit 


contains two 
Museum’s copy ot 

In 1505 there was published at Nurem- 
berg Der Beschlossen Gart of Ulric Pinder 
containing many woodcuts by various mem- 
the Nuremberg 
[wo of its illustrations are 
Durer. This 

1511 was marked by the publication ol ¢ 
new and enlarged edition ot the \poc al\ pse 
and of the first editions of the Little Passion 


Sc hool ol artists 


possibly D\ 


bers ot 


also is in the exhibition. 


37 cuts), the Great Passion (12 cuts), and 
the Life of the Vir 


’ ] 
greatest and most famous of Diirer’s illus- 


> if 
yin (20 cuts), the foul 


trated books. In all the long history of book 


lustration no other artist has ever pub- 


lished such an important body of work in 
so short a time. Were everything else 0) 
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Diirer to be lost, these four books would 


him fame and immortality in 
[heir preparation ex- 


still ensure 
the minds of men 
tended trom and oc- 
upied much of his time and energy during 
Museum has only 
Apocalypse and the Life of the Virgin 
Both are included in the ex- 


1490 OF 1497 to 1511 


those vears. Ot them the 
n book form 
hibition. Of the Little Passion the Museum 
has a complete set of early prools, ol the 
Great Passion a complete set of the leaves 
In proof state, and 
the Virgin 


nd all but one subject 


proofs of the Life of 


urteen 


[he Apocalypse cuts are mentioned earlier 


i this article 


In 1513 there appeared for time 
form the celebrated Pirckhevmer 


bn " yk 


Border differs as to 


ler. Competent opinion 
whether it is by Durer or his assistant 
Springinklee. The Museum has a_ blank 
early proof among its mounted prints 


In 1514 there was published at Nurem- 


erg the pamphlet known as the Beschret- 


1 Bischotls Eusebn, on 


bung des hevligen 
he back of the title-page of which appears 
Diirer’s Saint Jerome in the Cell, of 1512, 1n 
Ihe Museum’s copy of the 


s first 


State 


book is in the exhibition, and a fine early 
proof is mounted among the single prints 

In 7 came the publication at Nurem- 
berg of the Eichstatt Missal with Direr’s 
of Christ on the Cross within a 


The 


mounted impression of the 


51 


woodcut 
border of angels Museum lacks the 
book but has ; 
woodcut 

In 1520 there was issued at Halle, under 
the patronage of Cardinal Albrecht ot 
M the Halle Heiltumsbuch, a 
illustrated museum catalogue of the treas- 
ures in the cathedral at Halle. On the 
back of its title-page appears the engraved 
smaller portrait that Diirer made of the 
cardinal. The Museum lacks the book but 
has a very fine early Impression of the por- 
trait. 


sort ol 


Ss 
™N 


re 


In 1521 acompilation of Nuremberg laws 
Was published, under the title Reformacion 
der Stat Niiremberg, with a large woodcut 
by Diirer. Lacking the book, the Museum 
has the cut among its mounted prints. 

In 1525 an edition of Ptolemy was printed 
at Strassburg with a large cut of an armil- 
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lary sphere by Durer. This book is in 
exhibition 
The same yea 


r, 1525, Durer published 


the first of his three theoretical works, the 
book on mensuration, with 151 cuts 


followed 


lt Was 
In 1527 by the treatise on sieges of 


towns, with 21 cuts, and in 1528 by the 


treatise on human 
cuts. Of the first two the Museum has the 
first editions, and of the last the second Latin 


and 


proportions, with 143 


, : ¢ 1 . 
edition ot 1532 The books On sleges 


proportions are included in the exhibition 


represented 


Phe only important book not 
In anv wav in our collection is the Eleg 
of | 
t Woodcut portrait of the 
g00d 
Diirer 


Thus of the 


obanus Hessus of 1526, which cont 

author that som 
critics believe to be an orig 
books illustrated by Dire 
no less than twenty-four, omitting different 
editions, are represented in the M 
collection either in book form or by single 
leaves and proofs of the illustrations. \ 
out counting duplicates, we have approx 
mately three hundred illustrations by | 
plus the three hundred odd diagrams an 
pictures in the three theoretical works 

making a total ot 


these should be 


about six hundred. | 
added such things as the 
elaborate series of woodcuts undertaken ot 
supervised by Direr for the Emperor Max 
milian, which while not technically books 
can hardly be 


prints. Of these our collection contains com 


] 1 P 
regarded as single-shee 


plete sets of the first editions of the Great 
lriumphal Chariot, on eight sheets, anc 
the Triumphal Arch, on thirty-six sheets 
together with a considerable number of 
single impressions of the historical subjects 
from the Arch. Omitting the purely decora- 
tive portion of the Arch, in much of whicl 
Diirer’s hand 1s obvious, there are at least 
twelve or thirteen subjects and portraits in 
it by him. We have also two of the subjects 
from the unfinished Freyvdal series. Of the 
friumphal Procession we have only lat 
impressions, including neither of the two 
by Durer, except that we have a trial proot 
ot one of the large subjects by Springinklee 
Direr’s assistant, presumably after a rough 
Diirer 

Wittiam M 


sketch by 
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» vA VIORNINE (LLA 1» 

Ye held Classroom C from September 3 
hrough September 23. A group of pupils 
ron he public schools of the city 

s ed by the school authorities to attend 
his class, which is conducted in the 


} 
Ethelwvyn Bradish and Marion 


Museum by 
| Miller lhe 


what 


voung people decide for 


projects they will carr 


themselves 
screens, wall hang- 


out in the class: posters, 
ngs, and so on. The instructors act as 
critics and aid the pupils in searching the 


Museum for material that will serve as in- 


spiration—imitation is not allowed 


lHeE Worip’s | EXHIBITION, Which 
was opened at the Art Institute in Chicago 
on May 


perhaps 


AIR 

26 of this vear, has repeated, and 
the splendid 
Metropolitan 


surpassed, 
1933. The 
has lent for the occasion 
Gustave Courbet’s The Polish Exile, Por- 
trait of an Old Man bv Rubens, and 
Whistler’s Cremorne Gardens, No. 2 
three pictures help to fill out an exhibition 
of great Phe American publi 

fortunate in being presented 


even 
achievement. of 
Museum of Art 


| hese 


Importance 
IS particularl 
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fjown to the ground after flowering.” ] 
lavman thinks of it as a plant whic 
Cost 4 . ] . ] ] ‘ , 
uselul Tor Medicinal Or CULINATV Purposes 
Ihe gourmet and the sorcerer know itt 
ndispensable for their particular interests 
In the Middle Ages, however, herbs wer 


ot only the flavoring matter used by 
chef and among the chief remedies pre 


scribed by the doctor but practically tl 
only flowers known in the garden 


| oarden as il existed 


Phe architectura 
the Italian Renaissance or at Versailles 1 
t relatively modern conception. Ever 
mediaeval monastery had its herb gardens 


one for the herbs with 


usuall 


1 ] th 
for those used tn the 


properties and another 
cuisine 

Chis vear some of the beds at The Clos 
ters have been planted with various kinds 


th 


of herbs 1n order to give a suggestion of t 


a mediaeval monastery “garden 


of their 


plants in 
and to stud\ growth 
Man\ 
America, others were grown from seeds ob- 
tained abroad, and others have been pre 
sented by a noted expert! from her own 
garden. More than thirty kinds have been 


included—borage 


permit a 


n 


of the plants were purchased 


anise, rosemary, thyme 


caraway, and the like—and all have been 
labeled so that visitors 
ing their label-finding 


out-of-doors may learn to 


interested in carry: 
ventures into 
identify them 
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